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ENICE alone of the Italian city-states achieved in full 
measure the promise of the earlier Renaissance. Placed 
outside the blighting circle of Spanish military influence, freed 
from ecclesiastical restrictions by the independence of her rela- 
tions to the Holy See, she fulfilled her artistic destiny in the 
middle decades of the sixteenth century. The development of 
which this was the culmination, came almost entirely within a 
single hundred years, a period which was to close with the death 
of Jacopo Robusti, called Tintoretto, on May 31, 1594. 

This great painter was born in Venice in the year 1518, and, 
except perhaps for short excursions or a problematical journey 
to Rome, he lived there all his life: earlier, in a house in the 
section of San Cassiano; later, in a palazzo on the Fondamenta 
dei Mori near the Church of La Madonna dell’Orto. A part of 
this house is now called the Palazzo del Camello. Few artists 
have been more closely identified with their environment than 
he was; and certainly few have left such a mass of work which 
remains in the exact place, or at least in the city, for which it 
was painted. So it is that in Venice today, Tintoretto, more 
than any other painter of his time, reveals the spirit of the 
Venetian High Renaissance. 

Tintoretto started in the studio of Titian; but diversity of 
temperament made the apprenticeship short, terminated, gossip 
said, by Titian’s jealousy of the younger man. True or not, it 
separated the young painter from the group of artists who 
enjoyed the favor and the commissions of the official world. 
He was perhaps a pupil of Bonifazio; certainly he was influenced 
both by Bonifazio and by Schiavone; but it was Michelangelo 
who made the major impression on his art. It is because of the 
marked character of this influence and his certain knowledge 
of the frescoes of the Sistine ceiling that the Roman visit has 
been suggested. It is known that Tintoretto had plaster 
models of Michelangelo’s sculptures as well as of Gian di 
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Bologna’s and that he was accustomed to sketch from them as 
he was from other small plaster figures which he placed for the 
purpose in tiny rooms made to the same scale. He drew these 
under differing effects of light, in this way acquiring his power 
of foreshortening and his sure knowledge of lighting. 

A beautiful example of Tintoretto’s work, a Madonna and 
Child,’ has just been added to the John Huntington Collection 
through the generosity of the Huntington Trust. This acquisi- 
tion is of great importance to the Museum, not only because 
it is a highly representative work by one of the greatest painters 
of all time, but also because it isin perfect condition,—its colors, 
only mellowed somewhat, preserved practically as they were 
when Tintoretto painted them. This gives the new acquisition 
an unusual interest when the tragic darkening of the paints in 
many of his masterpieces is taken into account. 

It is a picture of Jacopo’s middle period, after the influence of 
Michelangelo and others had played its part. Here the artist 
has completely achieved his own point of view and the more 
tentative vigor of his earlier work has developed into the 
maturer style. It should perhaps be dated in the decade be- 
tween 1570 and 1580, the decade in which some of his most 
important pictures were produced. It is the time of the four 
Allegories, painted for the Anticollegio i in the Ducal Palace at 
Venice; the period of the “Mary and Martha,” in the Altere 
Pinakothek at Munich; the period of “The Origin of the Milky 
Way,” in the National Gallery. It is the moment of his so- 
called “musical style,” as August L. Mayer? so appropriately 
terms it. It is like a magical interlude in his life, a moment of 
greater peace, between the youthful “terribilita” and the 
torturing visions of his later life. He has caught again for a 
moment the traditional reticence of the earlier century, the 
arcadian reserve and diffidence of the Giorgionesque spirit. His 
figures seem apart, wrapt entirely within themselves, “like 
visions seen from endless distances.” His outlines acquire a 
new suavity. The line itself binds everything together, never 
losing its velocity, and in it always there is a quality of elasticity 
and vibration that communicates its own sense of movement 
and rhythm. 


1 No. 160. 27:3614 inches x 2814 inches. From the Baron Alfred de Rothschild Collection. 
2 “Jacopo Tintoretto,” August L. Mayer. 
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In the new “Madonna and Child,” the general pyramidal 
composition is built up by placing against one another the 
opposing curves of the Virgin’s and the Christ Child’s bodies, 
the same principle which unites the figures of Mary and 
Martha in the Munich picture referred to above. . 

Another scheme of design which appears at other times in 
Tintoretto’s work, finding its highest expression in the “Bac- 
chus, Ariadne, and Venus,” of 1578, in the Anticollegio, is one 
in which the compositional lines are brought to a central point, 
from which radiate curved lines which give a turning, turbine- 
like rhythm, binding the entire picture into a closely knit 
organism. In the Huntington picture there is a variant of this 
design; and the right hand of the Madonna, in shadow, is the 
center from which the curved lines radiate. This scheme gives 
intensity and concentration and at the same time unconscious 
sense of motion, leading the eyes with ever renewed attention 
to the various portions of the design. 

Unquestionably this particular picture was conceived by the 
artist as primarily a problem in design, linear rhythm, and 
form. It is complete in that sense, and the reproduction shows 
how fully he has found his solution. (See page 29.) Thought of 
in those terms, it is only then a color problem. The painter has 
held to very simple terms, dangerously simple in less sure 
hands. It is a design in three colors, blue, red, and yellow, 
greyed throughout. The blue mantle of the Madonna turns 
toward violet in its shadows and high lights; the robe of red has 
traces of the same violet; the yellow about the head suggests 
the halo; and the background, slightly warmer than the flesh 
colors, vibrates by a playing of violet reds over and against 
blues. Out of such a scheme as this came many of the works of 
E] Greco, only somewhat colder in general tonality. 

The new acquisition gives an opportunity to compare the 
work of three artists represented in the Museum collection, 
who were interested in some of the same problems: Tinto- 
retto, the master, Leandro Bassano, the pupil, and El Greco, 
influenced alike by Tintoretto and the family Bassano. Further- 
more, it makes it easy to see why Tintoretto is acclaimed today 
as the most modern of old masters, in form as well as in color,— 
the fountain-head of that stream of tradition which leads to 
Greco and Velasquez, and from Greco to Cezanne. W.M.M. 
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“PERSEUS AND ANDROMEDA,” A GOTHIC TAPESTRY 
IN THE JOHN HUNTINGTON COLLECTION 


The chanson de geste, the epic form characteristic of French 
poetry from the eleventh to the fifteenth century, tells in force- 
ful guise the medieval story. Centered around picturesque facts, 
but never slavishly bound by them, these tales grew and flour- 
ished. The cycle of Roland, the legends which dealt with the 
heroic deeds of Charlemagne, the series which have to do with 
the East and the crusading ardors of the Gallic knights give a 
picture of chivalry and warlike energies which is unequalled in 
its vividness. 

These were the stories that were nightly sung in the castle 
hall by strolling troubadours; and when in the fourteenth cen- 
tury the tapestry weaver of Arras wove decorations for 
castle walls,—called arras from the name of his native city,—it 
was sometimes in these legends rather than in the Biblical narra- 
tives that he sought for subject matter. The Trojan War at 
times found a place among the scenes he chose; and the French 
knights crossed swords or broke a lance with Antenor, with 
Hector, or perhaps encountered the centaur Sagittarius himself. 

Such were the traditional fancies of the French poets which 
found another expression in cartoons of the developed tapestry 
centers of the fifteenth century. It was but a step from these 
to the mythological; and in the hands of the tapestry makers 
the stories of the gods and goddesses of the ancient world were 
retold with all the quaint naiveté of the Middle Age. 

A tapestry of this type has been most generously added to 
the John Huntington Collection,—a splendid Gothic fabric 
telling the classic story of Perseus and Andromeda.' No longer 
is it a tale of ancient days, for the designer has seen instead the 
quest of knight after fair lady and has peopled his cartoon with 
all the trappings of the age of chivalry. It did not seem in- 
congruous to him that Perseus, clad in the full panoply of arms, 
a Gothic knight in all respects, should ride across a flowered 
field to break a lance and slay his dragon. It mattered little in 
his eyes that in the Grecian myth Perseus slew the dragon with 
the Gorgon’s head. He knew the rightful story and placed 
Medusa’s head in the waves beneath the dragon’s claws as 


1 Measurements: 12634 inches by 176 inches. 


34 


CLEVELAND MUSEUM OF ART 


token that he did, and then ignored the facts to stress instead 
more picturesque details of knightly valor. 

In the Greek legend, Perseus, the child of Danaé and Zeus, 
was placed adrift with his mother in a chest, which is symbol- 
ized perhaps by the two tiny ships. They were driven ashore 
on the island of Seriphus, whose king exacted a promise from 
Perseus that he would bring him the Gorgon’s head. Perseus 
fulfills this promise, and, fleeing from the vengeance of Me- 
dusa’s sisters, comes to Ethiopia where he finds Andromeda 
chained to the rock. Andromeda, daughter of Cepheus and 
Cassiopeia, suffers from the boast of her mother that she, Cassi- 
opeia, was equal in beauty to the Nereids. This boast drew 
down upon Andromeda and her parents the anger of Poseidon, 
who sent inundations, and a sea monster which slew man and 
beast. Relief was promised, by the oracle of Ammon, only if the 
king should expose his daughter to the monster; and she accord- 
ingly was fastened to a promontory on the rocky shore, there to 
await her deliverance. This is finally brought about by the 
courage of Perseus. Ever a favorite figure of mythology, at her 
death Andromeda was placed by Athena among the con- 
stellations of the northern sky; and there she shines forever, 
close by the great square of Perseus and by Cassiopeia’s chair, 
a perpetual reminder of this charming fable. 

This is the legend the tapestry records in part; at the right, 
Cepheus and Cassiopeia; in the center, the combat; at the left 
in a Gothic structure divided into two compartments, Perseus 
kneeling before the altar, his esquire holding his helmet, and 
the final scene, the marriage of Perseus and Andromeda. 

The tapestry is especially remarkable for its fine design 
as well as for its colors, soft rose, pale blues, and tans. 
With all its detail in Gothic structure and in each single 
figure, with all the interest in each of its parts, the effect of the 
whole is one of ordered simplicity dominated by the superb 
figure of Perseus himself. Few tapestries have a figure more 
striking in linear outline, an effect to be noted as well in 
the perfect drawing of the horse’s legs and hoofs against the 
millefleurs ground and in the drawing of the individual figures. 

It is interesting also as an example of conservatism. The 
Gothic structures seem to bespeak a date about 1460. However, 
a dating as early as this is made impossible by the costumes. 
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Already the headdresses and robes are those which foretell the 
turn of the century, and it seems fair to assign a date about the 
year 1480, and a provenance from the town of Tournai, the 
tapestry center which was carrying on the earlier success of its 
neighboring city Arras. 

In the borders of the costume of Perseus, as well as in the 
borders and main field of the housing of his charger, are the 
letters J. N., many times repeated. It has been suggested that 
these may stand for the initials of the tapestry maker of 
Tournai, Jehan Noielle. It is mere conjecture, for no completely 
documented work by Noielle’s hand is known. However, it is a 
conjecture which has in it a large measure of probability, and 
perhaps at some future time further data may be found which 
will permit a certain attribution. W. M. M. 


THE HEAD OF AN ARCHAIC GOAT 


Not often does there enter the Museum anything which causes 
such instant pleasure as the head of a bucking goat" recently 
given to the Museum by L.C. Hanna, Jr. It is only a fragment; 
the body is gone as well as the horns and even part of the head; 
but the liveliness of the beast is all there in the action. It is of 
limestone, painted red, archaic Greek of about 500 B. C., and 
probably Athenian. 

If the position of the animal indicates that he was one of a 
pair in heraldic opposition, like the lion and the unicorn of the 
British arms, the battle is an active one. There is already such 
a pair of goats in the Garden Court in low relief on the outside 
of each support of the marble table from a Roman villa at 
Bosco Reale. A much earlier pair surmounts a stele in the 
National Museum at Athens. There the beasts are bucking 
above a wine cup, suggestive of a relation to Dionysos. But 
the new Museum head is from a life-size goat, not in relief but 
in the round, and much too large for a grave stele. Perhaps the 
group was from a small pediment of a temple of Dionysos. The 
writer remembers no precedent for such pediment sculptures; 
but there are similar arrangements of lions on certain tombs of 
Asia Minor, and the goat has the Asiatic flavor common in 
archaic Athenian art. Wherever he came from, he has the high 
tension power of early Attic art. R. H. 


1 No. 26.538. 13% inches: 350 m.m. high. Gift of L. C. Hanna, Jr. Illustrated on page 30. 
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DETAIL FROM TAPESTRY 
Story of Perseus and Andromeda, Tournai, about 1480 
The John Huntington Collection 
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Story of Perseus and Andromed 
The John Huntingto: 

See page 


TAPESTRY 

Andromeda, Tournai, about 1480 
Huntington Collection 

‘See page 34) 
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DETAIL FROM TAPESTRY 
12) 


Story of Perseus and Andromeda, Tournai, about 1480 
The John Huntington Collection 
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“PORTRAIT OF MADEMOISELLE VIOLETTE H.” 
BY ODILON REDON 


The “Portrait of Mademoiselle Violette H.,” by Odilon Redon, 
acquired for the Hinman B. Hurlbut Collection, ranks in the 
opinion of many as one of his most important creations.’ 
Considered in relation to the pastel “Orpheus,”? presented in 
1926 by the late J. H. Wade, it supplements and sustains in 
another field the impression of that rarely sensitive work. 

The artist who brought to the “Orpheus” his gifts of poetic 
imagery brought the same gifts to this portrait, to express 
through them the subtleties and refinements of his youthful 
sitter. She is unquestionably a part of the twentieth century 
as he was, but like him she sits apart from the roar and hustle 
of the Grands Boulevards. She is the Paris of the quiet and re- 
tired spots, a sheltered product of the civilizing powers of that 
great city, with its plumbless depths of culture and knowledge. 
About her play a wealth of influences that have formed and are 
still forming her, as insubstantial and as real as the exotic 
flowers which open and melt away about her head. It is with 
the impalpable things that Redon deals; and upon his bit of 
greyish paper, with the frail and delicate medium of pastel, he 
has fixed in no uncertain fashion this outer reflection of his vision. 

Redon was inevitably a romantic and a mystic. From his 
early youth he was a passionate devotee of Delacroix, and of a 
trilogy of great men, Diirer, Leonardo, and Rembrandt. In- 
fluenced as he was, this influence brought with it no mere 
eclecticism. He might take threadbare mythological legends 
and make them glow with a new fire; he might paint exotic 
flowers which seemed to have strange and equivocal indi- 
vidualities; or he might paint a young girl surrounded by such 
flowers, as he has done in this portrait of Mademoiselle Violette 
H. But never could his work lack personal distinction, a dis- 
tinction that is in the power and sweep of his ideas, as it is also 
in the color and the form through which he so perfectly brought 
them to expression. W. M. M. 


1No. 1976.26. Signed and dated, Odilon Redon, 1910. 23% inches by 36% inches. 
Exhibited at the “Exposition Rétrospective Odilon Redon,” Paris, 1920. 
Exhibited at the “Exposition Rétrospective de l’Oeuvre d’Odilon Redon,” Musée des Arts 
Decoratifs, Palais du Louvre, Paris, March, 1926, No. 137 of the catalogue. 
Reproduced in colors in “Odilon Redon,” by André Mellerio (Floury, Paris, 1923), page 88. 
From the collection of Mr. Marcel Kapferer, Paris. 

2 The Bulletin of The Cleveland Museum of Art, June, 1926. 
Illustration No. 14, “The Masters of Modern Art,” by Walter Pach. 
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THE FOURTH EXHIBITION 
OF WATER COLORS AND PASTELS 


The renewed interest in water color as a medium has been of 
comparatively recent growth, almost within the space of the 
four years which close with this exhibition, the fourth of the 
water color exhibitions held in The Cleveland Museum of Art. 
An attempt has been made to cover the entire field of water 
colors, and thus to give a comprehensive résumé, to show the 
many tendencies which are at work at the present time. A few 
European water colors are shown; but the great majority are 
the products of American artists, living and working today. At 
the same time a group of eighteen pieces by the late Maurice B. 
Prendergast, seven by the late John S. Sargent, and several by 
Winslow Homer add marked importance to the ensemble. The 
exhibition opened February sixteenth and will close March 
fourteenth. W. M. M. 


AN EXHIBITION OF CLASSICAL ART 


A special exhibition of Greek and Roman art has been installed 
in the Loggia for the month of March. 

When the exhibition was shown recently at The Art Institute 
of Chicago, the Institute Bulletin said it “contains a compara- 
tively small number of objects, but each one of them is of the 
highest quality.” Thus the exhibition will give the Cleveland 
public an opportunity to measure the quality of the Museum’s 
own permanent collection of Greek and Roman art. The scul 
tures in marble and terra cotta and the vases should bring 
about a realization of the high character of the Museum collec- 
tion. The bronzes will show possibilities which the Museum 
has left almost untouched. Ordinary examples of classical 
bronzes could be obtained at any time, but those of really fine 
quality are rare and very costly. It is only occasionally that the 
Museum can hope to obtain one. 

There are a number of fine bronzes in the present exhibition, 
notably a remarkable portrait statuette of a Hellenistic king in 
the guise of Heracles. Such things are rare in any Museum. 
The public should not miss seeing them while the opportunity 
is open. R. H. 
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MEMBERSHIP REPORT 


Since the last report, published in the Bulletin for February, 
1927, the following names have been added to the lists: 


TRANSFER FROM SUSTAINING TO FELLOW 
Ramsey, Fred W. 
FELLOW 
Ranney, Mrs. John R. 


TRANSFER FROM ANNUAL TO SUSTAINING 


Bannister, Dr. Guy P. Brand, C. W. Ford, Mrs. David K. 
TRANSFER FROM ANNUAL TO LIFE 
Blau, Mrs. Will S. Cahen, Alfred 
ANNUAL 
Ackerman, Fred W. Friedberg, Hyman Maln, William E. 
Alexander, Eleanor Froggett, Joseph F. Maloney, John P. 
Bair, Sara Gardiner, Harold R. Martin, Samuel 
Bennett, Henry P. Geiselman, E. K. Matheny, Claude A. 
Bundy, Roy D. Gillette, Mrs. H. N. Morgan, Florence B. 
Burke, E!lice E. Godfrey, Irene M. Murphy, Mrs. James H. 
Burton, Harold H. Graham, Walter J. Oster, Mrs. George D. 
Buschman, Albert J. Hannen, Helen M. Page, Robert F. 
Carlgren, Gus Hatfield, Mrs. Esther S. Peart, Dr. Wilson J. 
Carmichael, Mrs. James Head, Myrtle Reavis, John W. 
Carr, Harry L. Hockey, George Reycraft, Mrs. James L. 
Chessin, Meyer Hogle, Mrs. E. H. Rush, Jean 
Churchill, Mrs. Louisa T. Horstman, Louis B. Schmidt, Mrs. E. Oscar 
Clark, Robert H. Howarth, Dr. Ralph R. Shepard, Brooks 
Clarke, Harry F. Hurst, Dr. William W. Shibley, J. T. 
Connolly, Edna G. Jewell, L. L. Smithhisler, Paul 
Corlett, Alice J. Johnson, Charles E. Suchy, Mrs. Frank H. 
Coursume, Dr. Harry G. Kaplan, Mrs. Max Thompson, Dr. Ralph B. 
Cramer, Dr. M. J. Lang, Charles E. J. True, Mrs. Harold J. 
Crosby, Ernest S. Lewis, Fred L. Walls, Mrs. Edward G. 
Duchon, Mrs. Max McCann, Charles L. Walsh, Mrs. Mary P. 
Dudnik, Mrs. Joseph McClelland, Edna E. Watson, Franklin E. L. 
English, Harry McCormack, Andrew T. Watt, Walter E. 
Ewart, H. L. McGuire, Gertrude White, Margaret M. 
Faust, Mrs. Herbert M. Macourek, Frank S. Worland, George O. 
Fisher, Howe H. Xavier, Florence E. 
MEMBERSHIP JANUARY 31, 1927 
Endowment Benefactor........... 301 
Fellow in Perpetuity.............. 
ACCESSIONS—GIFTS 
BOOKPLATES 


1 by Thacher Nelson, American, Kennetu D. STEERS. 
1 by Morton C. Hansen, American, Orro MILteR. 
EDUCATIONAL 
I miniature bronze lioness, ancient,Egyptian, TILLIE GOODMAN FREDERICK. 
1 pillow for lace-making (apparatus), Mrs. E. Tay 
2 peasant dolls, modern, Russian (apparatus), and 1 porcelain cat, 
modern, Japanese, PURCHASE. 
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ENAMEL AND IVORY 
1 portable altar, 1200, Rhenish, Cologne, PuRCHASE FROM THE J. H. 
Wape Funp. 
JEWELRY 
1 anklet or necklace, East Indian, Mrs. MARIANNE Morcan HEnry IN 
Memory oF REVEREND AND Mrs. YELVERTON Peyton Morcan. 
PAINTINGS 
1 by F. W. Simmons, American, THe CLEVELAND ArT AsSOcIATION. 
1 by R. Way Smith, American, Estate or Mrs. B. D. Bascock. 
1 by Alberto Saiietti, Jta/ian, PURCHASE FROM THE J. H. Funp. 
POTTERY 
I geometric loutrophoros, 8th century B. C., Athenian, Greek, PuRCHASE 
FROM THE J. H. WapeE Funp. 
1 plastic vase, 3rd century B. C., Hellenistic, Greek, PURCHASED FOR THE 
A. W. ELLENBERGER, Sr. COLLECTION. 
PRINTS AND DRAWINGS 
1 pencil drawing by F. Toro Barros, Portuguese, T11t1E GoopMAN 
FREDERICK. 
12 rice paper drawings and 2 books, Chinese, Mr. AnD Mrs. C. W. Scorie.p. 
REPRODUCTIONS 
29 reproductions of drawings by Old Masters, WesTERN RESERVE 
ACADEMY. 
SCULPTURE 
I terra cotta cock, ancient, Greek, JosepH BRUMMER. 
I terra cotta figurine, 3rd century B. C., Tanagra, Greek, PuRCHASED 
FOR THE A. W. ELLENBERGER, SR. COLLECTION. 
TEXTILES 
1 bonnet, 1870, American, EMMA BRASSINGTON. 
1 embroidered handkerchief, 19th century, Mrs. James A. Kino. 
1 embroidered blouse front, 19th century, Da/matian, Carouine E. Cort. 
10 textiles, Greek Islands, PuRCHASE FROM THE J. H. Wave Funp. 
4 20th century textiles, English and 4 20th century, French, PuRcHASE 
FROM THE J. H. WabeE Funp. 


ACCESSIONS—LOANS 


EDUCATIONAL 


6 pieces of jewelry, 1 basket, North American Indian; 1 miniature jinriki- 
sha, Fapanese; and 1 miniature cart, Sicilian, Mrs. J. B. Water- 
WORTH AND Frances Gorr. 

PAINTING 

1 by Tintoretto, Jtalian, THE Joun Huntincton Co.tectIon. 

1 by Cole, 1 by Inness, and 1 by Vanderlyn, American, Mrs. Henry A. 
EVERETT. 

Fourth Exhibition of Contemporary Water Colors and Pastels by 
various artists, Mr. anp Mrs. W. H. Anprews, THE ARTISTS, 
Cuartes T. Brooks, DanieL Gattery, Ricuarps, Inc., 
F. VALENTINE DuDENSING, FERARGIL GALLERY, GEORGE E. Gace, 
E. B. Greene, Frances Kino, Mrs. Kino, Ratpu T. Kino, 
Jr., M. Knoepter & Co., C. W. KrausHaar Art GALLERIES, 
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Macsets, Inc., Mrs. Matcotm L. McBripe, Tue 
Gatteries, Wittiam M. Miixken, Montross Mrs. 
Fiora Garrett Muncer, THE New GALLery, Frank K. M. 
Gatiery, Mrs. Marie Sterner, Epitx M. Taytor, E. Wevue, 
E. L. Wuirremore, AND Mr. anv Mrs. Lewis B. WILLIAMs. 

PRINTS AND DRAWINGS 

28 prints by various artists, Japanese, E. L. WHITTEMORE. 
TAPESTRY 
1 about 1480, Franco-Flemish, THE Joun Huntinctron Co..ecrion. 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 
Two Portraits by Frans Hals; St. Jerome 
and a Deacon, by Benozzo Gozzoli. Paul Bottenwieser 
Janneau. Le Verre et L’Art de Marinot. C. M. de Hauke 
Ny Carlsbergfondet og dets Virksomhed. Ny Carlsbergfondets 
Direktion 
The Walker Art Galleries. Alphabetical 
List of Artists. The Walker Art Galleries 
Wilkins. Research Design in Nature. John Gilbert Wilkins 
Holman. The Graphic Processes. Lewis B. Williams 
Pamphlets, photographs, etc. 
72 numbers architectural periodicals. Livingston Fewsmith 
3 sale catalogues, 1865, 1866, 1872. Otto Miller 


Loan Exhibition of Paintings from El Greco 
and Rembrandt to Cezanne and Matisse. Henry Reinhardt and Son, Inc. 


CALENDAR 
(See Lecture Leaflet for Details) 
March, 1927 

2. 8.15 p.m. Organ Recital, by Louis Vierne, Organist, Notre Dame 
Cathedral, Paris. 

4. 3.00p.m. Fifth Lecture on Appreciation of Music, by Mr. Quimby. 

8.15 p.m. The Genius of Romanesque Art, by E. Baldwin Smith, 

Associate Professor of Art and Archaeology, Princeton 
University. 


5. 2.00p.m. For Young People. Four Marionette Plays by Fifth and 
Sixth Grade Pupils, Hazeldell School. 
. 4.00 p.m. The Land of Greece, by Mr. Martin. 
II. 3.00 p.m. Sixth lecture on Appreciation of Music, by Mr. Quimby. 
8.15 p.m. Voyages of Pottery Forms, by Mr. Howard. 
12, 2.00 p.m. For Young People. Life in Labrador, by Marjorie Bourne. 
13. 4.00 p.m. Shade Trees, by Edmund Secrest, Ohio State Forester. 
18. 3.00 p.m. Seventh lecture on Appreciation of Music, by Mr. Quimby. 
8.15 p.m. Beethoven Centennial, No. 1. Quartet No. 12 in E Flat 


Major, Opus 127, and Quartet No. 13 in B Flat Major, 
Opus 130, by The Ribaupierre Quartet. 
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19. 2.00 p.m. For Young People. Spain and Its People, by Donald A. Paine. 

20. 4.00 p.m. Beethoven Centennial, No. 2. Lecture on Beethoven, with 

illustrations, by Mr. Quimby. 

23. 8.15 p.m. Beethoven Centennial, No. 3. Piano Sonatas: Opus 2, 
No. 3; Opus 57; and Fifteen Variations and Fugue on the 
“Eroiaca,” by Beryl Rubinstein. 

Eighth lecture on Appreciation of Music, by Mr. Quimby. 

American Industrial Art: The Case and the Prospect, by 
Richard F. Bach, Associate in Industrial Arts, The 
Metropolitan Museum of Art, New York. 

26. 2.00p.m. Musical Afternoon for Young People, by The Play 

House Settlement. 
27. 4.00p.m. The Pennell Exhibition, by Henry G. Keller. 


25. 3.00 p. 


3 


REGULAR EVENTS 


Sundays at 5.15 p. m.: Informal Organ Recitals. 

Sundays at 4.00 p. m.: Museum Hour for Girls and Boys: Talks and Stories. 

Sundays at 4.00 p. m.: Museum Hour for Little Children, by Florence 
Sampson. 

Saturday mornings: Singing and Drawing Classes for Members’ Children. 

Mondays at 4.00 p. m.: History of Architecture, by Mr. Martin. 

Wednesdays at 7.30 p. m.: Gothic Architecture, by Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m.: Gallery Talks, by Mr. Martin. 

Wednesdays and Fridays at 2.00 p. m.: Guidance through the galleries by 
Mr. Martin. 

Saturdays at 10.00 a. m.: Introduction to European Civilization through Its 
Art, Extension Course of The Cleveland School of Education, by Mr. 
Howard. 


EXHIBITIONS 


Gallery IX, Fourth Annual Exhibition of Water Colors and Pastels. (Closes 
March 14.) 

Gallery X, Japanese Prints from the Wade and Whittemore Collections. 
(Closes March 14.) 

Gallery IX, Joseph Pennell Memorial Exhibition. (Opens March 16.) 

Textile Study Room, Historic European Textiles. 

Educational Corridor, The Ellen Garretson Wade Memorial Lace Collection. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
EAST BOULEVARD, CLEVELAND, OHIO 
Ten Issues Yearly $1.00. Single Copies 10 cents 
(Copyright 1927 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, John L. Severance 
Vice Presidents, Wm. G. Mather, D. Z. Norton, Leonard C. Hanna, Jr. 


Treasurer, John Huntington Hord 


Secretary, Frederic Allen Whiting 


BOARD OF TRUSTEES 
Henry G. Dalton William G. Mather 
Edward B. Greene Charles L. Murfey 
Leonard C. Hanna, Jr. D. Z. Norton 
John H. Hord F. F. Prentiss 
Samuel Mather William B. Sanders 
John L. Severance 
EXECUTIVE COMMITTEE 
The President and the First Vice President, 
ex officiis 
E.B.Greene John H.Hord F. F. Prentiss 
L. C. Hanna, Jr. W. B. Sanders 
ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
E. B. Greene W. G. Mather 
L. C. Hanna, Jr. D. Z. Norton 
ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Mrs. H. H. Johnson 
Charles F. Brush Alfred K. Kelley 
E. S. Burke, Jr. Mrs. Ralph Thrall King 
Harold T. Clark Woods King 
Ralph M. Coe Amos B. McNairy 
F. E. Drury Laurence H. Norton 
Mrs. Henry A. Everett Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 
H. M. Hanna, Jr. Mrs. F. F. Prentiss 
Edward S. Harkness | Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 
William R. Huntington Lewis B. Williams 
MEMBERSHIP 
Foundation Benefactors contribute or 
devise 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Organization Members pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 


ADMISSION 
Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday 9 a.m. to Io p.m. 

Sunday I p.m. to Io p.m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also free from 7to10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


$500,000 


100,000 
25,000 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Editorial Assistant, Sybil Cox 
Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles, Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 

Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants, Gertrude Underhill,Ruth F.Ruggles, 
Katharine Gibson, Alice W. Howard, 
Marguerite Bloomberg 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help in 
this way. 
WHEEL CHAIRS 


For the convenience of visitors wheel chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. are for sale at the desk near the main en- 
trance. Orders by mail are invited. 

LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to $ p.m, 
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